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Analysing a poem 

When encountering an UNSEEN poem, these are the steps to follow to help you decipher 

the meaning: 

 

1. Read the poem to find out what it is about. 

 Ask the following questions: 

 What is the basic meaning of the poem? 

 What is the poet’s intention? 

 Who is the poet’s audience? 

 What type of poem is it? 

2. Read the poem again and try to understand it fully. 

 Mark words / phrases that: 

 catch your attention 

 are repeated 

 you don’t understand 

3. Look at the way the elements of the poem act together. 

 Diction: What type of words does the poet use? 

 Style: What special qualities are displayed? How would you describe the poet’s 

manner of expression? 

 Structure: How has the poem been constructed? What links are there? 

o Look at the following: 

 use of lines 

 placing of words 

 punctuation 

 Poetic devices: Look at figurative language, symbolism, rhyme and rhythm. 

4. Identify how these poetic elements combine to create the meaning and theme of 

the poem. 

 

Try to answer the following questions while analysing a poem: 

1. What is the subject matter of the poem? (What is taking place literally?) 

2. Who is the speaker in the poem? 

3. To whom is he or she speaking? Who is the audience of the poem? 

4. Why does the speaker feel compelled to speak out? 

5. Where is the setting of the poem? Where is the speaker? When does it take place? 

6. What is a possible theme of the poem? Identify a line from the poem that possibly tells 

the theme / main conflict of the poem. 

7. What kinds of patterns are there in the poem? Does the poem rhyme? Does it have a 

particular rhythm or beat? Does it have a visual pattern? 

8. How does the poet use language? Is it elevated or fancier language? Is it more 

vernacular, colloquial, or casual? Does the poet use a particular dialect? 

9. What do you think is the most important line of the poem? Why do you think so? 



English HL              Poetry                                  2017 
 

 

Sutherland High School                                      Page 3 of 29 

10. What images does the poet use to make his or her point? 

11. What is the tone (and mood) of the poem at the beginning, in the middle, and at the 

end, and overall? 

 

Overview of Sonnets 

 All sonnets have 14 lines and uses iambic pentameter. 

 TWO types: 

o Shakespearean / Elizabethan / English Sonnet 

 3 quatrains and 1 couplet 

 Quatrain = alternate / cross rhyme scheme (ababcdcdefef) 

 Couplet = pair rhyme scheme 

o Petrarchan / Italian Sonnet 

 1 octave and 1 sestet 

 Octave = enveloping / enclosed rhyme scheme (abbaabba) 

 Sestet = no set rhyme scheme but mostly cdecde 

 

Identifying the type of Sonnet 

 

 

Iambic pentameter:  
An iamb is a two-syllable unit of sound where the first syllable is unaccented and the 

second is accented. Words like to-day, for-get, and be-lieve are iambs. If you say these 

words aloud, you will notice that you stress the second syllable more strongly than the 

first. Pentameter means measure (metre) of five (penta). Thus iambic pentameter simply 

means five iambs to each line. 

Example:  “To-/day /I /will/ for-/get/ to/ weep/ for /you” 

    ta-DAH       ta-DAH        ta-DAH        ta-DAH       ta-DAH 
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Poetry Questions 

Basic poetry questions: 

1. What does the title make you think of? 

2. Identify the subject matter. 

3. Identify the rhyme scheme and metre used. 

4. Identify the tone and mood. 

5. Explain the figurative meaning of the poem as a whole. 

6. What type of narrator is used? 

7. From whose/which point of view is the poem narrated? 

8. Who is the intended audience? 

 

Interpretive poetry questions: 

1. Discuss the effectiveness of the title in relation to the poem. 

2. Comment critically on the structure and style of the poem. 

3. Identify and explain the figures of speech (comment on effectiveness). 

4. How does the diction / tone / mood reflect the theme of the poem? OR 

5. How does the diction reflect the tone / mood of the poem? 

6. Discuss how the poet creates the atmosphere / mood in the poem. 

7. How does the poem resonate with you? 

 

How answers will be assessed: 

 Vague and repetitive answers will not be marked. 

 For open-ended questions, no marks will be awarded for YES/NO or I AGREE/ I 

DISAGREE. The reason / substantiation / motivation is what will be considered. 

 

How to answer poetry questions: 

W Read the questions carefully and answer in full sentences using your own words. 

W Be as detailed and specific as possible – use the SES-method!  

 STATE your answer 

 EXPLAIN your answer 

 SUPPORT your answer with reference to the text 

W When asked about the “sensory appeal” you have to identify which of the five senses 

are used – sight (visual), hearing (auditory), smell (olfactory), taste (gustatory) and 

touch (tactile). You will also have to validate your answer with reference to the text. 

W When asked to “comment critically” you have to explain/discuss and evaluate what 

is being asked. You will have to validate your evaluation. 

W When asked to “account for” you have to explain WHY something is used or said or 

happening. 
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W When asked to “identify the figure of speech and account for its effectiveness” this is 

how you must answer: 

 Write down the correct figure of speech. 

 Explain what is being compared / contrasted / sounded. 

 Explain what it means in context of the poem. 

Example: 

“Like great boys they roll each other”  

A simile  is used to compare the old men to boys.  This reveals that the old men are 

behaving like young boys when they play rugby.  If four marks, add: The word “great” suggest 

that the men feel proud about they are doing.  

 

Basic Literary Terms 

D Atmosphere (also mood) = how the audience feels when reading poem. 

D Blank verse = unrhymed verse that usually have five main tresses per line. 

D Connotation = additional / emotive meanings of a word that go beyond the 

dictionary definition. 

D Denotation = dictionary definition of a word. 

D Elegy = a poem that is generally sad and focuses on death. 

D Enjambment = when there is no punctuation at the end of a line and the thought 

continues to the next line. 

D Epitaph = short poem / piece of prose / tomb engraving to commemorate someone 

who has died. 

D Eulogy = spoken or written tribute to a person who has recently died. Often delivered 

at a funeral. 

D Free verse = poetry that does not follow the conventional rules of metre. It may be 

rhymed or unrhymed. 

D Lament = expression of sorrow. 

D Lyric = a style of poetry that has a musical quality. 

D Metre = arranged pattern of rhythm in verse. 

D Ode = type of lyric poem that praises someone or something. 

D Paraphrase = to restate something in your own words. 

D Register = the level of formality in language. 

D Rhyme = the use of same or similar sounds at the end of lines or within the rhymes 

(internal rhyme). When the vowel sounds are a close rhyme but not perfect (e.g. “lift” 

and “laughed”), it is called slant rhyme. Rhyme adds to the rhythm of a poem. 

D Rhythm = the ‘beat’ of the words in a poem. Rhythm adds to the mood of a poem. 

D Speaker = narrator of the poem. The speaker is not necessarily the poet. 

D Style = refers to the poet’s choice of words and phrases, and how the poet arranges 

these words and phrases in lines and stanzas. Style can be discusses in term of diction, 

sentence structure, use of figurative language and rhythm. 

D Subject matter = the content of the poem; what the poem is literally about. 

D Theme = the message that the poet is trying to convey throughout the poem. 

D Tone = the emotion behind the words that are written. 
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D Topography = the physical, visual arrangement of lines on the page. 

 

Figures of Speech 

Comparisons 

These figures of speech vividly describe one thing by comparing it to another. 

 Simile – describes something it to something else, using the words AS or LIKE. 

o He is as tough as steel. 

o “Do you ever feel like a plastic bag?” 

o “I’m gonna finish him like a cheese cake.” 

 Metaphor – describes one thing in terms of another using a statement without the use 

of AS or LIKE. 

o She is a fish in water. 

o “All the world’s a stage, and all the men and women merely players.” 

 Personification – gives human qualities to inanimate objects or abstract ideas. 

o The fog waltzed through the hills. 

o That piece of chocolate cake is calling my name. 

o “The slings and arrows of outrageous fortune.” 

 Apostrophe – addressing or speaking to an abstract idea / inanimate object / dead 

person as if it were human. 

o “Hello darkness, my old friend / I've come to talk with you again” 

o "Twinkle, twinkle, little star, how I wonder what you are.” 

 Allusion – an indirect referral to a well-known person or event from real life or from 

another text. 

o He was acting like a real Scrooge! 

o You are a Solomon when it comes to making decisions. 

 Analogy –two unrelated objects are compared for their shared qualities. Unlike similes 

and metaphors, analogies make rational arguments and support ideas by showing 

connections and comparisons between dissimilar things. 

o Every choice you make is like spinning the wheel of fortune – you are never 

certain of the outcome. 

 

Sound Devices 

These depend for their effect on the sounds of letters and words, either to echo or 

reinforce the words or to just create a musical effect. 

 Alliteration – repetition of consonant sounds in a line or stanza. Helps to create rhythm. 

o Katie called Candice to kill the cockroach. 

 Assonance – repetition of vowel sounds in a line or stanza. Helps to create rhythm. 

o The rough stuff was not enough. 

 Onomatopoeia – written words that describes a sound. 

o Tick-tock, bang, sizzle 
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Contradictions 

These involve statements that seem to contradict each other, or are the opposite of the 

writer’s intended meaning. They often only make sense when you think about them 

carefully. 

 Irony – implies the opposite of what is being said. The intention is for the opposite to 

be understood. 

o I cannot wait for detention. 

 Sarcasm – like irony but with the purpose of insulting, humiliating or hurting. 

o You had to work really hard to end last. 

 Satire – sharp wit, irony or sarcasm used to expose or ridicule human, social or political 

weaknesses. 

o Cartoons like Madam & Eve. 

 Oxymoron – two contradictory words used next to each other. 

o That was a pretty ugly sight! 

 Paradox – a contradictory statement which is found to be true after examination. 

o She is only happy when she has something to worry about. 

 Antithesis – ideas are compared and contradicted to create a particular effect or to 

make a point. 

o You’re easy on the eyes yet hard on the heart. 

o One small step for a man; one giant leap for all mankind. 

 Litotes – a negative and a positive is used together to understate what is intended. 

o He is no Einstein. 

 

Exaggeration & Understatement 

These convey a message by either over- or understating the real situation. 

 Innuendo – a remark which is polite and innocent on the surface but indirectly hints at 

an insult or rude comment, a dirty joke, or even social or political criticism. 

o He has the perfect face for radio. 

o I’ve found a way to get some “extra help” on the test. 

 Hyperbole – an over-exaggeration that is not meant to be taken literally. 

o I have explained this a million times! 

 Climax – a build-up of ascending ideas reaching a peak. 

o I saw, I stared, I screamed. 

 Anti-climax (bathos) – the deliberate arrangement of ideas in a descending order, 

ending up in something trivial. 

o He dedicated his life to working for the city, his beloved family and his tennis 

club. 

 Euphemism – an unpleasant/uncomfortable situation is expressed in a more sensitive 

manner. 

o Our pet went to heaven. 

 

Other 
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 Pun – a clever play on words. 

o I work as a baker because I knead the dough. 

 Rhetorical question – no answer is expected. 

o Are you really that stupid? 

 Anaphora – using a specific clause at the beginning of each sentence or point to 

make a statement. 

o It was the best of times, it was the worst of times. 

 Malapropism – unintentional use of incorrect but similar sounding words. 

o He had to use a fire distinguisher. 

 Spoonerism – mixing up of the initial sounds of spoken words. 

o I like red belly jeans. 

 Metonymy – a simple or easily understood object is used to express a more complex 

idea. A word that has a very similar meaning can be used for another. 

o The pen is mightier than the sword. 

o He spoke in a foreign tongue. 

o Hollywood has been releasing a surprising amount of sci-fi movies lately. 

o Using the word “crown” for “royalty” or “lab coats” for “scientists” 

 Synecdoche – a part of something is mentioned when it actually means the whole. 

o Let’s go for a drive. I have a new set of wheels! 

o He has many mouths to feed. 

o "Friends, Romans, countrymen: lend me your ears." 

 

An example to explain the difference between metonymy and synecdoche: 

“Nice ride, man.” vs “Nice rims, man.” 

The 1st example is metonymy as “ride” is synonymous with cars. 

The 2nd example is synecdoche as “rims” are part of a car. 
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In Love and War 

Poems about love mostly speak about the passion, desire and vulnerability of being in 

love. One of the main conventions playing a role in the development of love poems is 

courtly love, introduced in the Middle Ages. Courtly love is a highly conventionalised 

medieval tradition of love between a knight and a married noblewoman, and 

extensively employed in European literature of the time. The love of the knight for his lady 

was regarded as an ennobling passion and the relationship was typically 

unconsummated. The lover was expected to write love poems (usually sonnets) to his 

beloved, who was expected to reject his advances. The beloved was regarded as 

idealised, perfect and unattainable. However, in the 1500s William Shakespeare broke 

with this convention and portrayed his beloved in a realistic and attainable fashion. This 

then set a new convention where love is portrayed in a real and deep way, leading to 

the type of love poems that we are more familiar with these days. 
 

War has long figured as a theme in poetry – after all, some of the world’s oldest surviving 

poems are about great armies and heroic battles. But while Homer may have idealised 

his combatants and revered their triumphant, incessant fighting, the treatment of war in 

poetry has grown increasingly more complex since then. The numerous conflicts of the 

twentieth century produced poets who sometimes chose to concentrate their writing on 

the horrifying effects of war on civilians. Some poets have focused on another 

devastating effect of war: the fear provoked when citizens and nations are forced to 

take sides, to answer the questions, who is “good?” who is “evil?” Other poets have 

recognised the ironic blurring of opposing forces that often occurs in wartime. Finally, in 

the face of irrational and unthinkable destruction, such as genocide, the space of words 

becomes a problematic one, and language appears to dissipate.  
 

Poets 

Christina Rossetti – born in London, in the UK, 1830 and died in 1894. 

Rossetti is one of the most important female poets of the 19th century. She 

is the youngest member of a remarkable family of poets, artists, and critics. 

Her work covers a wide range of styles and forms, and she wrote ballads, 

sonnets, love lyrics, nonsense rhymes and children’s books. 

ee cummings – born in Massachusetts, USA, in 1894 and died in 1962. 

Cummings served as an ambulance driver during WWI. His poetry is highly 

experimental as he uses distorted syntax, unusual punctuation and 

slang/new words. Even though his poems may look complicated, the ideas 

are generally quite simple. 

Mazizi Kunene – born in Durban, South Africa, in 1938 and died in 2006. 

Kunene was one of Africa's greatest poets, inspired by the history of the 

Zulu people, the struggle against apartheid in South Africa and the oral 

tradition of African literature. While in exile from South Africa's apartheid 

regime, Kunene was an active supporter and organiser of the anti-

apartheid movement in Europe and Africa.  
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Remember 

~Christina Rossetti (1830 – 1894)~ 

 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

Remember me when I am gone away, 

    Gone far away into the silent land; 

    When you can no more hold me by the hand, 

Nor I half turn to go yet turning stay. 

Remember me when no more day by day 

    You tell me of our future that you planned: 

    Only remember me; you understand 

It will be late to counsel then or pray. 

Yet if you should forget me for a while 

    And afterwards remember, do not grieve: 

    For if the darkness and corruption leave 

    A vestige of the thoughts that once I had, 

Better by far you should forget and smile 

    Than that you should remember and be sad. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Glossary: 

 vestige = trace, remainder 

  

Petrarchan / Italian Sonnet 

Poem is divided into an OCTAVE and a 

SESTET. 

Rhyme: abbaabba cddece 
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Somewhere I have never travelled,gladly beyond 

~ee cummings (1894 – 1962)~ 

 

1 

2 

3 

4 

 

5 

6 

7 

8 

 

9 

10 

11 

12 

 

13 

14 

15 

16 

 

17 

18 

19 

20 

somewhere i have never travelled,gladly beyond 

any experience,your eyes have their silence: 

in your most frail gesture are things which enclose me, 

or which i cannot touch because they are too near 

 

your slightest look easily will unclose me 

though i have closed myself as fingers, 

you open always petal by petal myself as Spring opens 

(touching skilfully,mysteriously)her first rose 

 

or if your wish be to close me,i and 

my life will shut very beautifully,suddenly, 

as when the heart of this flower imagines 

the snow carefully everywhere descending; 

 

nothing which we are to perceive in this world equals 

the power of your intense fragility:whose texture 

compels me with the colour of its countries, 

rendering death and forever with each breathing 

 

(i do not know what it is about you that closes 

and opens;only something in me understands 

the voice of your eyes is deeper than all roses) 

nobody,not even the rain,has such small hands 

 

 

 

 

 

 

Glossary: 

 frail = physically weak 

 rendering = causing; making 
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First day after the war 

~Mazisi Kunene (1930 – 2006)~ 

 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

We heard the songs of a wedding party. 

We saw a soft light 

Coiling round the young blades of grass 

At first we hesitated, then we saw her footprints, 

Her face emerged, then her eyes of freedom! 

She woke us up with a smile saying, 

'What day is this that comes so suddenly?' 

We said, 'It is the first day after the war.' 

Then without waiting we ran to the open space 

Ululating to the mountains and the pathways 

Calling people from all the circles of the earth. 

We shook up the old man demanding a festival. 

We asked for all the first fruits of the season 

We held hands with a stranger 

We shouted across the waterfalls 

People came from all lands 

It was the first day of peace. 

We saw our Ancestors traveling tall on the horizon. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Glossary: 

 ululating = howling or wailing 
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Transition and Revolution 

Colonisation of African territories by European countries began in the late fifteenth 

century. Even though the colonists improved the infrastructure of these colonised 

territories, the Africans struggled and suffered greatly under the colonists who taxed their 

new subjects and set up new economic systems that exploited the Africans. Many 

Africans died in territorial battles and from the unfamiliar diseases the Europeans brought 

to Africa. Africans started to rebel and in the middle 1900s many African countries 

regained independence. The literature from this era have strong political and personal 

influences as many poets were imprisoned or exiled for their roles in the fight to freedom. 
 

The Age of Transition started in the middle 1700s and is characterised by many historical 

revolutions: the French Revolution, the Industrial Revolution and the American Revolution. 

This was an era of mechanisation, and scientific and technological development. It lead 

to an increase in population and wealth was quickly accumulated by the upper and 

middle classes. Men, women and children worked in terrible conditions; industrial cities 

were overcrowded and lacked elementary public services; the air and the water were 

polluted; and the rate of unemployment was high. The poetry of this era drifted towards 

Romanticism*: it was less structured and nature played a more important role. 
 

Poets 

Roy Campbell – born in Durban, South Africa, 1901 and died in 1957. 

He was educated in Durban and then spent a year at Oxford before 

returning home, where he established a satirical literary magazine, called 

Voorslag. Campbell used irony and humour to expose and criticise people. 

He lived in France and Spain and served in the English army in World War II. 
 

Chinua Achebe – born in Nigeria, in 1930 and died in 2013. 

He studied at the University of Ibadan in Nigeria, and taught at various 

universities in Nigeria and the USA. Achebe wrote novels and essays, as well 

as poetry. His novels trace Africa’s transition from traditional to modern ways. 

He believed that a good work of art should have a purpose. 
 

Jeremy Cronin – born in Cape Town, South Africa, in 1949. 

Cronin was active in the South African Communist Party, and was 

arrested and sentenced to seven years’ imprisonment for being active in 

the struggle against apartheid. He later became a member of 

parliament after SA became a democracy. 
 

Ben Okri – born in Nigeria in 1956. 

He studied in Nigeria and the UK, and has worked for the British 

Broadcasting Corporation as well as being a poetry editor and a poet. He 

also writes short stories and novels. Much of his work looks at the 

relationship between African mysticism and modern Western culture. 
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*Romanticism = era from late 1700s to middle 1800s where literary emphasis was on emotion and 

passion, rather than reason and intellect.  
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The Zulu Girl 

~Roy Campbell (1901 – 1957)~ 

 

1 

2 

3 

4 

 

5 

6 

7 

8 

 

9 

10 

11 

12 

 

13 

14 

15 

16 

 

17 

18 

19 

20 

When in the sun the hot red acres smoulder, 

Down where the sweating gang its labour plies, 

A girl flings down her hoe, and from her shoulder 

Unslings her child tormented by flies. 

 

She takes him to a ring of shadow pooled 

By the thorn-tree: purpled with the blood of ticks, 

While her sharp nails, in slow caresses ruled, 

Prowl through his hair with sharp electric clicks. 

 

His sleepy mouth, plugged by the heavy nipple, 

Tugs like a puppy, grunting as he feeds: 

Through his frail nerves her own deep languors ripple 

Like a broad river sighing through its reeds. 

 

Yet in that drowsy stream his flesh imbibes 

And old unquenched unsmotherable heat – 

The curbed ferocity of beaten tribes, 

The sullen dignity of their defeat. 

 

Her body looms above him like a hill 

Within whose shade a village lies at rest, 

Or the first cloud so terrible and still 

That bears the coming harvest in its breast. 

 

 

 

Glossary: 

 smoulder = burn slowly without a flame 

 languors = tenderness 

 imbibes = absorbs or soaks up 

 unquenched = unsatisfied 

 unsmotherable = inextinguishable; cannot 

be put out 

 ferocity = fierceness 

 sullen = gloomy silence 

 looms = rises before  
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Vultures 

~Chinua Achebe (1930 – 2013)~ 

 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

29 

30 

31 

In the greyness 

and drizzle of one despondent 

dawn unstirred by harbingers 

of sunbreak a vulture 

perching high on broken 

bone of a dead tree 

nestled close to his 

mate his smooth 

bashed-in head, a pebble 

on a stem rooted in 

a dump of gross 

feathers, inclined affectionately 

to hers. Yesterday they picked 

the eyes of a swollen 

corpse in a water-logged 

trench and ate the  

things in its bowel. Full 

gorged they chose their roost 

keeping the hollowed remnant 

in easy range of cold 

telescopic eyes … 

                      Strange 

indeed how love in other 

ways so particular 

will pick a corner 

in that charnel-house 

tidy it and coil up there, perhaps 

even fall asleep – her face 

turned to the wall! 

…Thus the Commandant at Belsen 

Camp going home for 
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32 

33 

34 

35 

36 

37 

38 

39 

40 

41 

42 

43 

44 

45 

46 

47 

48 

49 

50 

51 

the day with fumes of 

human roast clinging 

rebelliously to his hairy 

nostrils will stop 

at the wayside sweet-shop 

and pick up a chocolate 

for his tender offspring 

waiting at home for Daddy’s  

return … 

                     Praise bounteous 

providence if you will 

that grants even an ogre 

a tiny glow-worm 

tenderness encapsulated 

in icy caverns of a cruel 

heart or else despair 

for in every germ 

of that kindred love is 

lodged the perpetuity 

of evil. 

 

 

 

 

 

 

 

 

 

 

Glossary: 

 despondent = miserable 

 harbingers = messengers 

 gorged = overate 

 remnants = remains 

 telescopic = able to see far 

 charnel-house = place where corpses or 

bones are placed 

 coil = curl 

 Belsen Camp = Nazi concentration camp 

 offspring = children 

 bounteous = plentiful 

 providence = fate or God 

 ogre = monster 

 encapsulated = closed in 
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 kindred = family  perpetuity = everlasting
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Motho Ke Motho Ka Batho Babang 

(A Person is a Person Because of Other People) 

~Jeremy Cronin (1949)~ 

 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 

21 

22 

23 

24 

25 

26 

27 

28 

By holding my mirror out of the window I see 

Clear to the end of the passage. 

There's a person down there. 

A prisoner polishing a doorhandle. 

In the mirror I see him see 

My face in the mirror, 

I see the fingertips of his free hand 

Bunch together, as if to make 

An object the size of a badge 

Which travels up to his forehead 

The place of an imaginary cap. 

                        (This means: A warder.) 

Two fingers are extended in a vee 

And wiggle like two antennae. 

                        (He's being watched.) 

A finger of his free hand makes a watch-hand's arc 

On the wrist of his polishing arm without 

Disrupting the slow-slow rhythm of his work. 

                        (Later. Maybe later we can speak.) 

Hey! Wat maak jy daar? 

                        – a voice from around the corner. 

No. Just polishing baas. 

He turns his back to me, now watch 

His free hand, the talkative one, 

Slips quietly behind 

                        – Strength brother, it says, 

In my mirror, 

                        A black fist. 
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An African Elegy 

~Ben Okri (1959)~ 
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We are the miracles that God made 

To taste the bitter fruit of Time. 

We are precious. 

And one day our suffering 

Will turn into the wonders of the earth. 

 

There are things that burn me now 

Which turn golden when I am happy. 

Do you see the mystery of our pain? 

That we bear poverty 

And are able to sing and dream sweet things 

 

And that we never curse the air when it is warm 

Or the fruit when it tastes so good 

Or the lights that bounce gently on the waters? 

We bless things even in our pain. 

We bless them in silence. 

 

That is why our music is so sweet. 

It makes the air remember. 

There are secret miracles at work 

That only Time will bring forth. 

I too have heard the dead singing. 

 

And they tell me that 

This life is good 

They tell me to live it gently 

With fire, and always with hope. 

There is wonder here 

 

And there is surprise 

In everything the unseen moves. 

The ocean is full of songs. 

The sky is not an enemy. 

Destiny is our friend. 
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Cycles of Life 

 

Life is often compared to a cycle: we are born, we live, and then we die. We are all part 

of this process and experience the births, lives and deaths of others. The process is 

continuous and along the way, we have different experiences of life and this produces 

a diverse source of inspiration for poems. The inevitability of death is a theme that crops 

up in many poems but poets’ attitudes regarding death vary from resignation to despair. 

 

Poets 

 

Gerard Manley Hopkins – born in Essex, in the United Kingdom, in 1844 and died in 1889. 

 

Hopkins studied at Oxford, where he converted to Roman Catholicism. 

He was ordained as a Jesuit priest in 1877. Some of his poems represent 

the conflict he felt between his religious vocation and the attractions of 

the sensory world. Hopkins experimented with poetic technique, and he 

attempted to capture the natural world through the original use of 

rhythm, alliteration and internal rhyme. His posthumous fame established 

him among the leading Victorian poets. 

 

 

Wysten Hugh Auden – born in York, in the United Kingdom, in 1902 and died in 1973. 

 

WH Auden was a poet, author and playwright, and was a leading 

literary influencer in the 20th century. Known for his chameleon-like 

ability to write poems in almost every verse form, Auden's travels in 

countries torn by political strife influenced his early works. He won the 

Pulitzer Prize in 1948. While studying at Oxford, Auden became 

associated with a number of radical poets and authors. Many of his 

poems focus on social ills and reflect a concern with the workings of the 

mind. He lived and worked in the United States for many years, and returned to the United 

Kingdom a year before his death. 
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Felix Randal 

~Gerard Manley Hopkins (1844 – 1889)~ 
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9 

10 

11 
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13 

14 

Felix Randal the farrier, O is he dead then? my duty all ended, 

Who have watched his mould of man, big-boned and hardy-handsome 

Pining, pining, till time when reason rambled in it and some 

Fatal four disorders, fleshed there, all contended? 

 

Sickness broke him. Impatient, he cursed at first, but mended 

Being anointed and all; though a heavenlier heart began some 

Months earlier, since I had our sweet reprieve and ransom 

Tendered to him. Ah well, God rest him all road ever he offended! 

 

This seeing the sick endears them to us, us too it endears. 

My tongue had taught thee comfort, touch had quenched thy tears, 

Thy tears that touched my heart, child, Felix, poor Felix Randal; 

 

How far from then forethought of, all thy more boisterous years, 

When thou at the random grim forge, powerful amidst peers, 

Didst fettle for the great grey drayhorse his bright and battering sandal! 

 

 

 

 

 

 

 

 

 

 

Glossary: 

 farrier = blacksmith specialising in 

shoeing horses 

 mould = shape; type 

 rambled = talked aimlessly 

 anointed = blessed by a priest 

 reprieve = temporary improvement 

 ransom = deliverance; being saved 

 endears = to make likeable 

 quenched = stopped 

 forethought of = predicted 

 boisterous = lively 

 fettle = trim the horse shoe 

 drayhorse = large working horse 

Poem follows an Italian sonnet format with 

sprung rhythm instead of iambic pentameter. It 

is divided into an OCTAVE and a SESTET.  

Rhyme: abba abba ccd ccd 
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Funeral Blues 

~WH Auden (1907 – 1973)~ 
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Stop all the clocks, cut off the telephone, 

Prevent the dog from barking with a juicy bone, 

Silence the pianos and with muffled drum 

Bring out the coffin, let the mourners come. 

 

Let aeroplanes circle moaning overhead 

Scribbling on the sky the message He is Dead. 

Put crêpe bows round the white necks of the public doves, 

Let the traffic policemen wear black cotton gloves. 

 

He was my North, my South, my East and West, 

My working week and my Sunday rest, 

My noon, my midnight, my talk, my song; 

I thought that love would last forever: I was wrong. 

 

The stars are not wanted now; put out every one; 

Pack up the moon and dismantle the sun; 

Pour away the ocean and sweep up the wood; 

For nothing now can ever come to any good. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Glossary: 
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 crêpe = soft thin light-weight fabric with a crinkled surface 
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The Natural World 

 

Poets have long been inspired to tune their lyrics to the variations in landscape, the 

changes in season, and the natural phenomena around them. Nature has provided 

inspiration to generations of poets to write reams of poetry. Some poets see the beauty 

in nature, while others choose to investigate the grotesque or interesting. Sometimes the 

natural world is used to comment on something else entirely. Natural phenomena are 

also used to comment on human nature. 

 

 

Poets 

 

William Blake – born in London, in the United Kingdom, in 1757 and died in 1827. 

 

Blake  was a poet, artist and mystic, and his poetry is amongst the most 

lyrical and prophetic in the English tradition. Blake was a non-conformist 

and a radical who was concerned with many social injustices of the time, 

as well as being profoundly spiritual. Both aspects are reflected in his 

poetry. 

 

 

 

Cecil Day Lewis – born in Ballintubber, in Ireland, in 1904 and died in 1972. 

 

He was educated at Wadham College, in Oxford, and later became a 

lecturer at the University of Cambridge. He also taught poetry at Oxford 

and Harvard universities. Lewis was named Poet Laureate of the United 

Kingdom in 1968. His poetry is characterised by the introduction of 

modern diction and often addresses relevant social issues of the time, 

as well as the nature of relationships. He also wrote mystery stories under 

the pseudonym of Nicholas Blake. 

 

 

David Rubadiri – born in Malawi in 1930. 

 

Rubadiri is a Malawian diplomat, academic and poet, playwright and 

novelist. He studied at Uganda and Cambridge. When Malawi gained 

independence in 1964, he was appointed Malawi’s first ambassador to 

the United States and United Nations. Rubadiri is ranked as one of 

Africa's most widely anthologized and celebrated poets to emerge 

after independence. 
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The Garden of Love 

~William Blake (1757 – 1827)~ 
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I went to the Garden of Love, 

And saw what I never had seen: 

A Chapel was built in the midst, 

Where I used to play on the green. 

 

And the gates of this Chapel were shut, 

And Thou shalt not. writ over the door; 

So I turn'd to the Garden of Love, 

That so many sweet flowers bore, 

 

And I saw it was filled with graves, 

And tomb-stones where flowers should be: 

And Priests in black gowns, were walking their rounds, 

And binding with briars, my joys & desires. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Glossary: 

 the green = common or public park 

 shalt = shall 

 binding = restricting 

 briars = thorny branches 
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A Hard Frost 

~Cecil Day Lewis (1904 – 1972)~ 
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A frost came in the night and stole my world 

And left this changeling for it – a precocious 

Image of spring, too brilliant to be true: 

White lilac on the windowpane, each grass-blade 

Furred like a catkin, maydrift loading the hedge. 

The elms behind the house are elms no longer 

But blossomers in crystal, stems of the mist 

That hangs yet in the valley below, amorphous 

As the blind tissue whence creation formed. 

 

The sun looks out and the fields blaze with diamonds. 

Mockery spring, to lend this bridal gear 

For a few hours to a raw country maid, 

Then leave her all disconsolate with old fairings 

Of aconite and snowdrop! No, not here 

Amid this flounce and filigree of death 

Is the real transformation scene in progress 

But deep below where frost 

Worrying the stiff clods unclenches their 

Grip on the seed and lets our future breathe. 

 

 

 

 

Glossary: 

 changeling =something that has been 

secretly exchanged for something else 

 precocious = developed earlier than usual 

 catkin = spiky flower 

 amorphous = without specific form 

 mockery = absurd imitation 

 disconsolate = without comfort; unhappy 

 aconite = flower similar to a buttercup 

 snowdrop = drooping white flower 

 flounce = impatient movement 

 filigree = ornamental and delicate 

 clods = lumps of earth/soil 

 unclenches = loosens 
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An African Thunderstorm 

~David Rubadiri (1930)~ 
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From the west 

Clouds come hurrying with the wind 

Turning  

Sharply 

Here and there 

Like a plague of locusts 

Whirling 

Tossing up things on its tail 

Like a madman chasing nothing. 

 

Pregnant clouds 

Ride stately on its back, 

Gathering to perch on hills 

Like sinister dark wings; 

The Wind whistles by 

And trees bend to let it pass. 

 

In the village 

Screams of delighted children, 

Toss and turn 

In the din of the whirling wind, 

Women –  

Babies clinging on their backs – 

Dart about 

In and out 

Madly 

The Wind whistles by 

Whilst trees bend to let it pass. 

Clothes wave like tattered flags 

Flying off 

To expose dangling breasts 

As jaggered blinding flashes 

Rumble, tremble, and crack 

Amidst the smell of fired smoke 

And the pelting march of the storm. 
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